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Come and see your local
Knobs & Knockers Shop! There’s
so much to see, so much to choose

from, so many exciting ideas for
your home. An unrivalled

selection from the country’s
leading specialists in brass.

RS
Sheer elegance & luxury —
at down to earth prices!

The Best in Brass
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The Emperor Up A
Cul De Sac?......

The extent to which self-appointed ar-
tists should keep out of our way is
disputable. It is in one way exciting to
come out of the theatre and find oneself
having a cup of coffee or something
stronger with them. It is in another way
disconcerting.

Or even if you don’t get as close as cof-
fee but watch them in the flesh answering
questions from all and sundry, their
response, and in particular their presence,
can seem like an anti-climax. Some of them
are superbly impressive. Fluent, witty,
charming, handsome (or beautiful), they
measure up to all our awed expectations.

Not always, though. Sometimes they
are best left invisible. Not just because
they aren't handsome or beautiful, or par-
ticularly articulate. But because their kind
of art is best tasted untutored. It needs no
introduction or prologue. It may need both
when you have tasted it and fancied it and
want to know what it's supposed to mean.

For essentially such work is inex-
plicable. You're either drawn to it or
repelled. Hence the fascination for his ad-
mirers of Robert Wilson's personal ap-
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pearance at the San Sebastian Film
Festival. Mr Wilson is an American. Born
in Texas and trained as an architect, he
has acquired since the late 1960's a
reputation with theatregoers in Europe
and the United States though scarcely in
Britain.

Based on a style which is hypnotically
slow and precise in its mimetic solemnity,
his plays or “‘operas’ (as he likes to call
them) are based on a subtle combination of
visual effects and sound. Very little
dialogue intrudes. Even less narrative or
plot.

Yet in the theatre, though his shows are
a test of patience as the curtain rises to
disclose nothing happening and nobody
talking just intimations of movement and
intention from the puppet-like actors - he
creates with silence and ponderous
choreography (to the point of slow motion)
a sense of suspended time.

It is as if he had devised another scale
of chronology, one in which the normal
pace of life had lost all significance. Let
the actors take minutes to cross a stage.
Allow half a minute to light a cigarette. Or
nearly a minute to pour out a glass of milk
(with over amplified glug-glug sounds to
accompany every drop).

Mr Wilson's snail's-paced style is also
like a magnifying glass.

It will focus on every gesture with sur-
prising intensity. It makes us look anew at
everything. It may not have a regular story
tell. It has a most irregular way of presen-
ting the figures it brings before us. And
since he has been bringing before us his
idea of a play for more than 15 years, his
name as an experimental, director and
author has swollen with time.
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The growth has not come purely from
public demand. His “‘operas’ are heavily
subsidised. But although they could never
attract enough people to pay the cost of
staging them, they attract what is known
as critical interest. What do his operas
“mean’'?

The search for significance supplies
the critic with copy. The more puzzling the
show, the more mystery to contemplate.
Hence the verbal speculation. The pro-
vocation of pleasure as you sit at one of his
plays, if you are just a spectator with no
literary duties, is less obvious.

Does Wilson's work attract people who
are not there to write about it? If so, their
presence argues some artistic appeal or
compulsion. And I think I know what that
is, without claiming to be able to define it.

When a dramatist rejects all the usual
devices for drawing our attention to what
is happening on stage his nerve alone
seems engaging. Why is he doing it? How
does he think he will get away with it? Who
does he think he is?

Well, nobody knew what Robert
Wilson thought he was doing until he turn-
ed up at San Sebastian with video versions
of his plays or straight videos (though
straight in the circumstances is hardly the
word for his tortuous, not say tortured art).

As we sat in front of half a dozen TV
sets about to unleash his works, we felt
lucky to enjoy the ‘‘author’s” presence
over our shoulders, so to speak. For he had
come to supervise the exhibition of his
video films which indicated a most un-
fashionable desire to reach a wider au-
dience than he had found in the theatre.
And by agreeing to introduce his
works - generously pausing after every
ten words for the interpreter td transmit
the Wilson thoughts to the Spanish au-
dience - he provoked in his followers a
curiosity which he seemed anxious not ‘to
satisfy. .

Is this why in Britain his experiments
have never found much favour? Or even
been allowed to? There was once at the
Royal Court Theatre something called I
Was Standing On The Platform
Hallucinating When... or something
similar; and to my knowledge there has
never been anything else.

But in France and West Germany and
Italy and the United States his effusions,
though trying, have been cautiously
welcomed as attempting to extend the
boundaries of theatrical art. His ambition,
though questionable, has been recognised
as original, even if its originality gives
limited pleasure.

Always subsidised, always addressed
to the élite among self-consciously intellec-
tual playgoers Mr Wilson's style is par-
ticularly daring, and while watching it
some people raise the old question of the
emperor's new clothes.

If Mr Wilson hadn't chosen to speak (or
rather murmur) his views on his art at the
San Sebastian Festival's video section I
would have been tempted to say that he
was an original. But speaking as he did, as
if addressing morons, and presenting on
TV screens versions of his work for the
stage —in particular Deafman Glance
(1970), compressed into just over half an
hour - he created an impression of mild
contempt for the spectator. His “‘explana-
tions” of his work sounded as if addressed
to children. Is that how he views us?

Any artist has a right to be obscure or
“difficult”. To answer questions on it with
phrases like. ‘“‘Many people ask me what
my work means and I say that I just don't
know" is in the tradition of Harold Pinter
or Samuel Beckett. It is a well-worn path of
evasion.

Wilson's path, still “novel’” after 14
years, suggests a cul de sac and a cul de
sac which anyone is welcome to walk up.
But don't say you haven't been warned.

Working for London

archive.parmindervir.com



Here today . . . gone tomorrow?

Many of Britain’s theatres fall under
threat of destruction or decay

‘Che ‘Ehs ‘Crust

was set up by Act of Parliament
‘for the better protection of theatres
for the benefit of the nation

It needs your support
to continue and expand its work

Please send a donation, or write for further details to

The Theatres Trust,
10, St. Martin's Court
St. Martin’'s Lane,
London WC2N 4AJ.
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Le Bistroguet

BAR - CAFE - RESTAURANT

WINE BAR NOW OPEN LAST ORDERS 11.30pm

273-275 CAMDEN HIGH STREET, NW 1
Telephone: 485 9607/267 4895

-/ peppercorns \r

restaurant

* Hampstead’s most exciting eating place.

* Fully licensed restaurant.

* A vast selection of food to choose from.

* First drink of wine or coffee free on production of this programme.

5-6KINGSWELL, HEATH STREET, HAMPSTEAD NW3 TEL:01-431 2439IL

N

Those in the
KNOW
read the

HAM AND HIGH

For full coverage :of
the lively arts.. . .
Hampstead & Highgate Express

Every Friday, 18p




SWISS COTTAGE CENTRE LONDON NW3 administration 722 9224 box office 722 9301

Artistic Director: Michael Attenborough

Associate Directors: John Dove, Jane Howell

General Manager: Dallas Smith

Founder: James Roose-Evans

Board of Directors: Leila Campbell, Michael Codron, Richard Cottrell,

Lady Antonia Fraser, Michael Frayn, Peter Govett (Chairman), Eddie Kulukundis,
Trevor Phillips, Margaret Ramsay, Pieter Rogers, Patricia Rothman,

Michael Rudman.

From December 13th 1984

KISSING GOD

Devised and Directed by

PHIL YOUNG

A HAMPSTEAD THEATRE B B G m CO-PRODUCTION
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HAMPSTEAD THEATRE COVENANT APPEAL

This appeal, designed to ensure the survival of Hampstead Theatre, has already received considerable
support, and we are extremely grateful to those companies and individuals who have responded.

If you would like a free copy of a special brochure which gives full details of the appeal, please ask at the Box
Office or write to the General Manager, Hampstead Theatre, Swiss Cottage Centre, London NW3 3EX.

OUR WARMEST THANKS TO THE FOLLOWING WHO HAVE GENEROUSLY COVENANTED OR
DONATED £50 OR MORE TO HAMPSTEAD THEATRE. -

ADVANCE SERVICES LTD.

ALCO (U.K.( LTD.

ALPHA STEEL & PLASTIC LTD.
ARGENT PRODUCTIONS LTD.
ARIEL PRODUCTIONS LTD.
SYDNEY ARROBUS

MRS. REGINA AUKIN

BARCLAYS BANK pic

RON & WENDY BERG

HARVEY BERGER

BERKELEY SUPERSTAGE LTD.
ANDRE BERNARD HAIR INTERNATIONAL
BRAND CHARITY TRUST

JAMES R. BRIGGS & ASSOCIATES
BRITISH HOME STORES plc
LEONARD BULL

PAUL BURNHAM

DEBORAH BUZAN

JON CATTY

R.J. CECIL

CCT THEATRE LIGHTING
CEPCOR LTD.

JOHN CLEESE

MICHAEL CODRON LTD.
VERONICA AND DAVID COHEN
IVOR AND DOROTHEA COLE
JEREMY CONWAY LTD.

SYDNEY COROB CHARITABLE TRUST
RICHARD CURTIS

D. & D. WINES LTD.

DAVID DALY PERSONAL MANAGEMENT
LARRY DALZELL ASSOCIATES
JOHN DAVID (MANSWORLD) LTD.
RALPH DYMOND

PHILIP & BARBARA EVANS
ROBERT FOX LTD.

FRASER & DUNLOP (SCRIPTS) LTD.
MICHAEL FRAYN

L.E. GODDARD

GOODWIN ASSOCIATES

LAURA GOODYEAR

HEINZ GOLDMAN

PETER GOVETT

BARBARA GRAHAME

VIOLET HALL

CLIVE HALLS

PAUL HARRIS

B

WE WOULD ALSO LIKE TO THANK THBSE WHO HA
REMAIN ANONYMOUS.

IAN HEATHCOT AMORY

THE HERON CORPORATION
DAVID HIGHAM ASSOCIATES
MALCOLM HORSMAN

ARNOLD R. HORWELL LTD.

BRUCE HYMAN ASSOCIATES LTD.
BANK OF IRELAND

EDDIE JONES

KEATS RESTAURANT

DAVID LAND (AGENCY) LTD.

JOHN LANDSDOWNE

BENJAMIN LEIGHTON CHARITABLE SETTLEMENT
MICHAEL LEVER

PETER LEVY

JOHN LEWIS PARTNERSHIP plc
RICHARD LIST®R

KARL LUDVIGSEN

MARKS & SPENCER plc

MARMONT MANAGEMENT LTD.
DAVID MAX

MENTOR ADVERTISING LTD.

THE MERCERS COMPANY

D.D. MERTON

SAMUEL MONTAGU & CO.
NATIONAL WESTMINSTER BANK pic
NATIONSBIND INVESTMENTS LTD.
OAKERIDGE INVESTMENTS LTD.
HENRY OSBORNE ASSOCIATES
POLA-JONES ASSOCIATES LTD.
RAMONEUR COMPANY LTD.
MARGARET RAMSAY

RECORD BAKERY EQUIPMENT LTD.
DAVID ROBERTSON

PATRICIA ROTHMAN

RYBAR LABORATORIES LTD.
SAVOIR FAIRE FASHIONS LTD.
ALEXANDER SCHOUVALOFF
SCRIPTS LTD.

R.D. SMITH

STAPELY & CO.

TALBOT DESIGNS LTD

PETER TOERIEN

MARGOT UNGER

HARVEY UNNA & STEPHEN DURBRIDGE LTD.
CECILY WARE

R.D. WARSHAW

DR. A. WHITESON

R.M.L. & L.H. WINSTON

VE SUPPORTED OUR APPEAL BUT PREFER TO

King ch;y*’s

crowning glory.

Our King Henry’s Bar has been completely
refurbished. Now it’s larger and even more
comfortable. There’s live music every evening. So
callin and see us in all our

Holiday Inn Swiss Cottage 128 King Henry’s Road London NW3 3ST Tel: 01-72 7711 *°

had a face lift
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KISSING GOD

It has always seemed to me that the active collaboration between the worlds of theatre
and television, at an early stage on a given project, is an area that has hitherto been
curiously unexplored. It was therefore particularly exciting when Andree Molyneux at
the BBC and I discovered that we both wanted to commision Phil Young to devise a
new play, but were unable to afford (alone) the extra cost of the long (13 weeks)
rehearsal period necessary for this particular method of work, where the play is
created by the director and the actors. We therefore decided to pool our resources and
enter into a genuine co-production to enable us to work together on a project that
would have been impossible for us to contemplate seperately.

The play, having been devised and performed at Hampstead, will then be recorded in
the studio in February with Phil Young directing the same company; the BBC has
agreed to delay transmission should there be further interest in the life of the stage
production. This is of course not a project that would necessarily work with all writers,
but in this case, both Hampstead and the BBC were convinced that Phil's method of
work would create a piece that would be suitable for both stage and screen.

It is an exciting and original venture and one that I very much hope will lead to further
collaboration between the two media. In the meantime I would like to thank Andree
Molyneux and the BBC for their contribution and commitment to the production of
this new play.

Michael Attenborough
Director—Hampstead Theatre

NEXT PRODUCTION
Previews from January 22nd 1985
Joint Stock Theatre Group

THE POWER OF THE DOG

HOWARD BARKER

Cast includes: Sean Baker, Alelda Brown, Stephanie Fayerman, Hugh Fraser,
Tamara Hinchco, Catherine McDonough, Philip McGough, Matthew
Scurfield and Peter Sproule.

Directed by Kenny Ireland — Designed by Roger Glossop

The Power of The Dog opens with a meeting between Stalin and Churchill in Moscow
taking the audience into the Polish Battlefields where an ex-model and photographer
are taking historic photographs . . .

ACK & ET,
The Power of the Dog is a visually stimulating piece, immensely powex{affghd richHﬁn,

“Full of magnlﬂcent ideas” The Guafdjan;‘g 1981-1986
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HAMPSTEAD THEATRE
presents
A Hampstead Theatre/ JC1 (8 Co-Production

KISSING GOD

Devised and directed by PHIL YOUNG

Amy KATE LOCK
Mark DAVID BAMBER
Babbli FEROZA SYAL
Harry ANTON LESSER

Designer PETER HARTWELL
Lighting RORY DEMPSTER

Stage Management
JANE HARDING, LIZZI COCKER,
KAREN BALLARD, MARIE McCARTHY

There will be one interval of twenty minutes

The play takes place in London in the present day

ACT 1
Scene 1 A dayin Winter
Scene 2 A day later
Scene 3 A'month later
Scene4 Two 'vyeeks later

ACT 2
Scene 1 A year later — early morning
Scene 2 Noon, the same day

Scene 3 Mid-afternoon, the same day P e ’H/v,%
K 5,
iy

THE BAR IS OPEN AFTER THE PERFORMANCES FOR
CONVENIENCE OF OUR PATRONS UNTIL 11.00pm. ¢ "¢




PHIL YOUNG Born Liverpool. He graduated from Leeds
University Workshop Theatre in 1976 and received the
inaugural RSC Buzz Godbody Award for his production of
Georg Kaiser' Gas at the National Student Drama Festival. He
first became involved with devised work with Mutable
Theatre touring London community centres, old people's
homes and youth clubs. Formerly Associate Director at
Liverpool Everyman and Leeds Playhouse, his London work
includes Richmond Orange Tree, Greenwich Theatre,
Croydon Warehouse and the Almost Free Theatre. In 1981 he
formed Public Property Theatre Company to present new
work at the Old Red Lion pub, Islington; productions there
included David Halliwell's Creatures of Another Kind, David
Clough'sIn Kanada and his own devised play Crystal Clear for
which he received the 1983 Evening Standard Most
Promising Playwright Award and which later transferred to
Wyndham's Theatre. This year he has directed Adrian
Mitchell's Man Friday at the Half Moon, and Terry Johnson's
Cries from the Mammal House at the Royal Court. This was
the first Open Hearted Enterprises production which he
founded with Terry Johnson and Philip Wood. He is a member
of the Directors’' Guild of Great Britain. He is married to actress
Deborah Black and has two baby sons, Isaac and Joel.

DAVID BAMBER Trained at Bristol Universityand R. A D A.
Repertory experience includes Teeth 'n' Smiles, Habeas
Corpus, Once a Catholic, Time and the Conways, Design for
Living and Master Class. In London, Wednesday at the Bush,
Heroes at the New End, The Arbor at the Theatre Upstairs,
Outskirts for the RSC Warehouse and The Oresteia at the
National. Most recently he played Oliver in Progress by Doug
Lucie at the Bush and prior to that played Shostakovich in
Master Class by David Pownall at the Old Vic and Wyndham's.
TV credits include Feel Free, Cockles and Crown Court. Film:
Charles Bishop in Privates on Parade.

ANTON LESSER Has played a number of roles with the RSC
including Richard in Henry VI, Michael in Sons of Light, and
Romeo in Romeo and Juliet and has also appeared in their
productions of The Dance of Death and The Fool Other
theatre work includes Anthony in Julius Caesar (Tyne and
Wear), Betty and Edward in Cloud Nine (Everyman Liverpool),
Constantin in The Seagull (Royal Court) and Hamlet in Hamlet
at the Warehouse and Piccadilly. Television work includes
Troilus in Troilus and Cressida, Edgar in King Lear (both
directed by Jonathan Miller), Orestes in The Oresteia, Philip in
The Mill on the Floss, Ken in The Daughters of Alb, @QA@H@
Ivanovich in Dostoevsky s The Gambler, Troﬁmﬁ’v in R1chard

4
Eyre’'s production of The Cherry Orchard, W e 6)@
Freud and Willy Price in Anna of the Five Td@vn
screened by the BBC in the spring). Film wbrk inc

4
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KATE LOCK Repertory includes seasons at Derby, Leeds and
Liverpool Playhouse, Leicester Haymarket, Edinburgh
Lyceum and Bristol Old Vic. She toured with the Paines
Plough Theatre Company in Days Here So Dark by Terry
Johnson and The Decameron by Justin Greene and worked
with Phil Young on the national tour of Mike Leigh's Goose
Pimples. She also appeared in Riff Raff Rules by Vince Foxall at
Stratford East and was recently seen playing Tessie in Shirley
Gee's Never in my Lifetime at the Soho Poly. TV credits
include A Little Princess, Prometheus, Katy, Angels, Dutch
train Hijack, The Other One, Penmarric, Sweet Nothing,
Coronation Street, Cribb, The Brief and will shortly be
appearing in Tuesday's Child for the BBC which she co-wrote
with Terry Johnson.

FEROZA SYAL Trained at Manchester University Drama
Department. Theatre credits: One of Us, a one woman show
which she co-wrote withJ. Shapiro and which won her the
Most Promising Performer Award at the 1983 Edinburgh
Edinburgh Fringe (subsequently televised by the BBC in the
series Open Space), The Great Celestial Cow by Sue
Townsend for Joint Stock Theatre Company on tour and at the
Royal Court, Red Devils by Debbie Horsfield, Minor
Complications by Liz Bond at the Theatre Upstairs. Television
credits include The Bill, and Mind Stretchers. Film: Majdhar
for Channel 4 which was shown at this year's London Film
Festival.

PETER HARTWELL has designed both set and costumes for The Glad Hand, Wheelchair
Willie, Not Quite Jerusalem, The Genius and Sergeant Ola and his Followers for the Royal Court,
Marie and Bruce and Seduced for the Royal Court Theatre Upstairs, Cloud Nine, Epsom Downs,
The Ragged Trousered Philanthropists, Borderline and Crimes of Vautrin for the Joint Stock
Theatre Company, Delicatessen for the Half Moon. Work as set designer only includes Loose
Ends and Meetings at Hampstead, Rat in the Skull, The Arbor, Operation Bad Apple, Top Girls,
The Grass Widow and Edward Bond'sSaved and The Pope's Wedding currently in repertory at
the Royal Court, Sergeant Musgrave's Dance at the National and She Stoops to Conquer at the
Lyric. He also co-designed Orfeo-for the English National Opera.

RORY DEMPSTER started in rogk and roll during the ‘60" with Jimi Hendrix and The Who
amongst other groups. He then joihed Nottingham Playhouse where he lit David Hare and
Howard Brenton's Brassneck and Jonathan Miller's production of King Lear. After Nottingham
he joined the Royal Court where he lit numerous plays. Since then he has been freelance
working as far apart geographically as Adelaide, Edinburgh and Dubrovnik Festivals.
Productions include The Madras House, Weapons of Happiness, Plenty, A Month in the
Country, Don Juan and Summer and A Map of The World all at the National Theatre, The Rocky
Horror Show, The Crucible, All my Sons and Comedians in the West End. Other work includes
Janacek's The Makropoulos Affair, and David Hare's play A Map of The World in Australia,
Dreyfus at Hampstead, The Communication Cotd for Field Day and the Irish tou;cgmtk &ETyy,
Hampstead, A Moon for the Misbegotten at the Riverside Studios and Merma\;\id? and Boesnfﬁ%
and Lena for Field Day. Most recently he has lit Boesman and Lena at Hampgie atrge )
Benefactors lat the Vaudeville, Seachange at Riverside Studios and Hightimé an@%@
the Field Day Theatre Company. Future projects include Athol Fugard's T}ge Road tqo MeceGa,

v
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and Howard Brenton and David Hare's new play at the National Theatre. HeW@&iﬁé%ﬂ?&ﬁdon
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For Hampstead Theatre Box Office DAVID YOUNG
Company Manager JANE HARDING TRACEY NICHOLLS
Stage Management LIZZI COCKER PATRICIA BAIN
KAREN BALLARD
MARIE McCARTHY
Chief Electrician NICK WEEKS Press _ SUE HYMAN
PA to Director LIZ STOLL Representative ASSOCIATES
House Manager THERESA HICKEY 01-485 8489
Wardrobe JULIA RAPSON
Production Credits Elgin Court Designs Ltd
Set constructed by P.L. Parsons & Co Ltd. Gallaher International Ltd
Poster, programme cover and newsletter design by  Casualties Union

Tim Everett
Production photographs John Haynes
Publicity distribution by Theatre Despatch

Our grateful thanks to the following for their
assistance with this production:

Charles Letts & Co Ltd

Virgin

Timex Corporation Inc

Arthur Guiness Son & Co

Honeyrose Productions Ltd

Waddington Games Ltd

Theatre Royal Stratford East

Royal Court

William Collins Stationery/Diary Division, Glasgow
Smirnoff

Hitachi Sales (UK) Ltd

Sanyo Marubeni UL Ltd

Colibri of London

Silk Cut cigarettes kindly supplied by Gallagher Ltd
Lehner-Morris Ltd

Midland Bank plc

Records kindly supplied by CBS, WEA, MCA 10
Records Ltd, ANM, RCA, RCA Motown Div
Mars Confectionery

Doug Exell

Syringes supplied by Becton Dickinson Medical
Division Ltd, Oxford

Thorn EMI Ferguson Ltd

Max Factor

Mary Quant

Slumberland Ltd

Dunlop Ltd (Dunlopillo Division UK)

Russell Hobbs

Stanley Tools

Micro and Vision (VHS video cassettes)

Almay

Moet and Chandon

F W Woolworth

Parfums Givenchy Ltd

Epsom Glass Industries Ltd

Shades supplied by Christopher Wray's Lighting
Emporium Kings Road London (01-736 8434)
Portable TV kindly lent by Grundig International Ltd
Mr Lesser's beard trimmed by courtesy of Braun
Electric (UK) Ltd

Japanese sakki set courtesy of Take, Chalk Farm
Road

Water Tank supplied by Sandall Perkins plc 156
West End Lane

House of Carmen

Royal Air Force Museum, Hendon

Our thanks to the following organisations and
individuals for their help with this production:

Community Drug Project Advice and counselling
for people with drug related problems

Rev. Eric Blakeborough, Kaleidoscope Project
R.O.M.A. Rehabilitation Centre for Notified Drug
Addicts 17-18 Shroton Street, NW1 402 1555
Phoenix House London

Assistance from Turning Point Suffolk House, Long
Bridge, Slough Road, Iver Heath, Bucks (0895
56449)

Assistance from Deliverance International, 83
Aldersbrook Road E12 Thanks to the residents and
staff of Alpha House, Wickham Road, Droxford,
Hants.

Cranstoun Project

Drug Line Support and Advice for Parents 291 2341
Drug Dependency Centre, St Mary's Hospital,
Harrow Road W9

North West Thames Regional Alcoholism and Drug
Dependancy Unit

Drug Dependency Clinic, Hackney Hospital
Advice from Reg Elliot staff and residents at
Crescent House

Still Waters Rehabilitation Centre for Drug
Addiction (0268 726 357)

Steve Perrin Resource Scheme

Surrey Drugs Resource Scheme

Drug Indicators Project

Institute for the Study of Drug Dependence (use of
reference facilities)

Thanks to Peter Vince, Abbey Road Studios

Susie Coltart

Dr Hanratty St Joseph's Hospice

Dr Damian Eustace

The 235 Project

Community Service Volunteers

Centre Point Soho

Goodinge Children's Day Centre

St Bartholomew's Hospital

Royal Free Hospital

Liz Stoll

Trevor Roberts

Isaac and Joel Young LACK & ET,
Thanks to Kelly, Sandy, Sweetie, S a, KaJsoo

Naheed and all the women and atSo
Drug and Alcohol for Women Nation
Queen Mary's Hospital, Roehampto

City Roads (Crnises Intervenuog 1981-19
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LYRIC THEATRE
King Street, Hammersmith. Tel: 741 2311
From December 8th-February 2nd

THE WIZ

The Super Soul Musical

FRIENDS OF HAMPSTEAD THEATRE
If anyone could assist us at the coffee bar or in selling programmes please ring Teresa Hickey on 722 9224 or ask in the foyer.

The Management reserve the right to refuse admission and to make any change in the cast necessitated f)yillness or other

unavoidable causes. Patrons are reminded that smoking is not permitted in the auditorium. No photographs to be taken or
tape recordings to be made in the theatre,

YOUR MONEY AND THE ARTS

This company is one of over 1200 professional organisations and artists subsidised by the Arts Council of Great Britain,
Without this subsidy, you would be paying much more for your seat, indeed most arts organisations would cease to exist. In
spending annually about £100 million of taxpayers' money, the Council assists theatre, opera and dance companies,
orchestras, contemporary music and jazz, mime, art and photography galleries, arts centres and community arts, many
through the Regional Arts Associations. It also provides help for hundreds of individual creative artists. The Council's
touring programme makes the best of the arts available throughout Britain.

Full details of the Council' s activities and expenditure are given in its Annual Report, and detailed enquiries are welcomed
for the Information Officer.

Arts Council, 105 Piccadilly, London W1V 0AU 01-629 9495

ART DECO AT THE END OF
o THE LINE

] AKS'SON THERE’S ALWAYS

LIGHTING the samaritans

Whether this statement is true tomorrow. .. next
week ornextyear .i1suptoyou
The Samaritans are a charity funded mainly by the

generosity of the public. We have 180 branches
and 20,000 volunteers To maintain and expand
our services. all our branches need

extra volunteers and

~~

Can You Answer the Call?

2 ‘ If you can help in any way, please contact your
10% discount to Theatre Patrons ngarest branch (you'll find our address and
on production Of number in your local telephone book). or:
S & The General Secretaries, The
this advertisement Samaritans. 17 Uxbridge

Road. Slough SL1 1SN

2-4 JAMESTOWN ROAD, werequs
CAMDEN TOWN, NW1 - M
485 4299 e Samaritans”)
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HAMPSTEAD
ANTIQUE
EMPORIUM

Over 20 Professional Dealers. Home and Overseas

Trade welcome. Browse in a pleasant atmosphere and
enjoy coffee, lunch or tea at Mother Huff's

12 HEATH STREET, HAMPSTEAD
LONDON NW3
(Near Tube Station)

TUESDAY 1o SATURDAY 10am - 6pm
Telephone: 01-794 3297

A leading Hampstead Restaurant—
Quiet and Distinctive

Perona Antica

Regtaurant
108 HEATH STREET, HAMPSTEAD, N.W.3
Lunch 12 noon-2.30pm last orders, 6.30-11.30pm last orders
(Closed on Sunday)
Private Parties catered for
For Table Reservations Phone 435 6397

FULLY LICENSED
Barclaycards and Access Welcome

When in VERONA visit the VERONA-ANTICA Restauram*‘““%
(In the old part of the town)

Parm,nd
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g
?
=
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VOLVO 244 DL

TRUE QUALITY STARTS HERE

Instead of hearing about VOLVO quality and reliability - why not experience it?

Phone and allow us to show you anew VOLVO at
your work, home or our showrooms

SALES x SERVICE x PARTS + PETROL
THE COMPLETE BEFORE AND AFTER SALES CARE
PHONE NORMAN HOLMES
01-286 6151

St Johns Wood Branch
Lex Brooklands Ltd., 41-47 St John's Wood Road, London NWS8

VISIT US TO SEE OUR COMPLETE STOCK OF NEW AND USED VOLVOS. HP ENQUIRIES WELCOME.
PERSONAL VOLVO EXPORT ARRANGED

Avoca House Hotél

HAVE YOU BEEN
THERE YET?

- Recently refurbished throughout -
— Local to the theatre -
— Open to non-residents —
- Free parking —
43 Belsize Park, Swiss Cottage,
NW3.722 7777
A Hornton Cavell Hotel

AVOCA HOUSE

<9AV suyolzig

42-46 Belsize Park, Swiss Cottage,
London NW3 4EG. Tel 01-722-7777

HONEYBEE

(CO-OPERATIVE FURNITURE RESTORERS)
4 BRADBURY STREET, N.16
off Kingsland High Street, E8

For a selection of “Good, Clean, Solid,”
Victorian & Edwardian furniture,
beautifully restored inside & out,

with new brass handles
HACKNEY PRICES!
Specialists in
Chests, Box Ottomans and Dressing Chests
All types of Chests, in all types of wood
Not just pine, but oak, walnut, ash
& rich French polished mahogany.
Evening delivery service available.

OPEN ALL DAY FRIDAY & SATURDAY
AND AT LUNCHTIMES DURING THE

WEEK
s s
g ;
. ;
_WORKSHOP TEL: 24




CHEERS
ALL ROUND

by Patrick Ludlow

Drinking on stage has its hazards. It is
never as easy as we try to make it look.
Real alcohol is abnegation of our art of
make-believe. It is never used by true pro-
fessionals. That's for after the show, in the
dressing room — the actor's finest hour.

For gin, see plain water. If tonic is to be
added fill split with more plain water. The
aeriated variety can be too popping and
cause hiccups. Properly mixed, burnt
sugar and water does well for whisky and
diluted Wincarnis make colourful wine.

As with eating on stage, authors
seldom allow enough time for the pouring
of drinks. Just try fixing eight drinks in six-
ty seconds while talking at the same time.
Certainly with rehearsal, as with the quick
change, you'll cut your time.

But you'll need to work at it if the
drinks are varied and you have to pause
and listen to: ‘Mine’s a pink, old boy. And if
you don’'t mind I like the gin in
first — rather more a gin pink, than a pink
gin — that is, if it's all the same with you.’

Champagne corks are as variable as
the wind. After wrestling with the wire
they can blow their top like a hur-
ricane — the liquid soaking the leading
lady — to descend from a great height to
smash the glass.

Or they can be so tardy that the play is
over before the bottle is opened. Naturally
we don’t use real champers and Bulmers
put up an imitation which is easier to deal
with. But with that variety there may be no
pop at all in which case the sound must be
synchronized from the prompt corner.

My most alarming experience, of serv-
ing drinks on stage, was at the first perfor-
mance of a play that I had adapted from
the French. And the uncomfortable result
could be blamed on no one but myself.

In the first act there was a sluggish
scene where drinks were handed round in
a formal manner. At that time the drinks

archive.parmindervir.com
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CHEERS ALL ROUND - continued

trolley had just been invented but it wasn't
the elaborate job it is today: rubber
wheels, sockets for bottles, etc. So it seem-
ed an original touch to push round the
trolley (my part was the host) to each of my
guests and regale them with a drink and a
bon mot. As the adapter I spent a great
deal of time fixing the business to run
smoothly with the dialogue — and as the
director I took great pains at rehearsal.

‘Moumou’, as it was called on the Con-
tinent, ran for two years in Paris at the
delightful little Palais Royal. Actually, I'd
seen it in Brussels (playing to enormous
business), while on my way back from oc-
cupied Germany, and subsequently ac-
quired the English rights.

The originality of the farce was that for
two acts Moumou was homosexual but for
the third act normal. Apart from that it
was pure, or rather impure, Gallic
bedroom complications stirred by the ex-
pert Jean de Letraz.

I'd allocated three weeks for rehear-
sals but my band of mummers were so
adroit that when a pressing offer with a
guarantee (not to be sneezed at in the days
before subsidies) came along to open after
two, we took it. It would be a bit of a rush
but my stage staff said they could manage
with one Sunday night dress rehearsal and
the company happily worked extra hours,
with props and clothes, in my large London
rehearsal room. The words were spot
on — and the business well and tnily sorted
out.

But at the eleventh hour the theatre
(one I hadn't played before) despite their

eagerness for the attraction, refused to.,

allow a Sunday dress rehearsal. And
moreover insisted on our opening with a
Monday matinée. Apart from the fact that
it would surely be a deadly audience,
where was the time for our vital D.R? It
didn't happen.

Every moment of that Monday morning
was utilised setting up our new scenery,
doing the lighting, and arranging the fur-
niture and drapes. There was a generous
rake on the stage which posed problems
for the flats but such was the pressure that
I didn’t realise the havoc it could cause my
drinks trolley.

At that fated matinée, at one terrible
moment, it careered off on its own. Cat-
ching it in the nick of time, but with a jerk,
over went the bottles smashing the glasses.
One bottle looped the loop, fell over the
trolley, and rolled down the gradient over
the footlights and into the orchestra pit.

Once that invisible line, between mum-
mers and audience, is crossed our world of
make-believe is lost.

By the evening show we'd cured most
of our problems but frankly I wished (and
so did others) I'd never seen the bloody
trolley.
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Photographic Dealers

PHOTO CRAFT Hampstead Ltd

and Photographers

4 Heath St.,
London, NW3
435 9932

S

The
Heathfield
Squash Club

6 Squash Courts
3 Tennis Courts
Sports Shop, Bar
Tennis and Squash Coaching
Quglified Masseur

Limited number of
memberships available
(Beginners welcome)

111-141 Brondesbury Park, NW6
459 3456

WHERE ARE YOU GOING
ON HOLIDAY THIS YEAR?
COME AND DISCUSS YOUR
PLLANS WITH US AND YOU
WILL BE SURPRISED AT
WHAT WE CAN OFFER
*agents for major tour operators
*air travel worldwide
*cross channel bookings
*British Rail tickets
*theatre booking agency
*business travel
*National Coach travel

Ramblers Travel Agency Ltd.

124 Finchley Road NW3 5JA
Telephone: 01-794 0483

GREEN COttAGE

(, /zm ese /2e.4faumnf

9 New College Parade, Finchley Road
Swiss Cottage, NW3. Tel: 01 722 5305
Typical Chinese dishes

Parties catered for. Fully licensed

Open daily from noon. Last orders 11. 30pr§
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‘The dramas laws,

the dramas patrons give,

for we that live to please,

must please to live™

Prudential

A patron of the Arts

* Samuel Johnsons prologue at the opening of Drury Lane, 1747
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